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A grounded, adult neo-noir set inside iﬂaveling fé'mcircus on Halloween night.

The world is ritualized, polite, and predatory — vio e hidden behind manners,
= spectacle, and tradition.

The film unfolds like a slow tightening noose: control nse

%nd precise.
Think menace without hysteria. Civility a ouf :
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THE STO RY

As bodles begin to surface beneath the big top, an mvestlgato nters a closed
ecosystem where performers, heirs, and outsiders are bound by bloodlines and
unspoken rules. Suspects overlap, timelines blur, and guilt becomes transferable. The
most dangerous figure may not be the killer — and the truth, when it arrives, is
disturbingly polite.




Carnival Lights is not a whodunit — it’s a study of systems that enable violence.

The story interrogates inheritance, complicity, and the comfort of ritual in the face of
evil. It asks not who committed the crime, but how many people allowed it to happen.
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COMPARABLE FILMS / SERIES
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*Se7en (control a re
*Fargo (violence vs. tone)
*True Detective S1 (mythic noir L

*Nightmare Alley (world + spectacle)
#he Killing of a Sacred Deer (polite mengce)
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http://www.danforthmusic.org/

Dennis J Manning
401-644-4759
dennis@danforthmusic.org

www.danforthmusic.org




	Slide 1: Carnival Lights
	Slide 2: Come Back to the Circus
	Slide 3: Logline
	Slide 4: TONE
	Slide 5: The story
	Slide 6: Why this film?
	Slide 7: Comparable Films / Series
	Slide 8: Screenplay by Dennis J Manning
	Slide 9: THANK YOU

